Henry James @ /i 3

(1) Introduction

F. O. Matthiessen 37+ D%, “The James
Family” O30, Henry James DAL D#
Blgad, AT William ¢ Henry iz &
ZLICEBER, ThhrbAEUHRE 20
B DWT RERD X 5 Cili_Tnb, [AiX
ZTOBRBEMEYET LT, £H Willlam tkEH
Henryd A 7 2 V 7B TE % 5 5HBE DI
PN 4B DR AL OB O th CTEB BB &
T ABERE 2, FARBERER L DERAY
5 NMOKBRERIhD DT, FOERIL
W FR 3 5 RE BT RREE b o T3,
William - Henry O/ 13T BIR D 5 EFIT
HBHL EFB, ZADOKKRIERK & AL %
“Active and passive, participating and detached,
scientific and aesthetic” 7 R_T %, Z ik
Henry James DAEEIZRNABRCENH O b
LcBHEE VW2 L5, FixE 512 Henry James
O BREPROGER R OSE “A Small Boy and
Others” O BIEENB D &R E X B L /2B
HOXEO—F L5 [H L THhiz\, H. James @
{=30fEZ Leon Edel (X LEC James 0B {5 & %
DPFIER DD B EE D%\ T Henry 73
ATEER B T C William =%} LT “the feeling of
fraternal inferiority” »E IO WELILD T
7o LBRT 5, FAk Edel 2350 = 05K,
FORBALEXELRMRE LTz, H. James ®
LEO—HOBEMO—B) & T 5,
nitely and resignedly thought of him------as al-

“I quite defi-
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ready beforehand with me. «----- We were scarce
even in step together or in the same phase at

the same time ; when our phases overlapped,

------ it was only for a moment he was clean

out before I had got well in.” Z ik the feel-
ing of inferiority & %\ % e X3 % Bdbik,
FLRRBOWTRrORERIRE L AR X
5., BbicAl Willlam (1842—1910) }» Henry
(1843—1916) & DESETHL T 1F3NA
TH 5D, TOHEDBECK Tl T oy
BV, RIIEEBOLOEX b, tbhbEbBWED:
HTHRIBEI NI &V ) BOLEPEERD, D
SERAE & b4 LT, Henry o ARFURIC 5
HEBE I LIl ST HETE S, 2
My passive, detached, aesthetic b5 {EPMEA
bz EbTHELYRTHAS S i “N. Haw-
thorne 2" (1879) & k\»T, Hawthorne%® “a
regular dweller in fthe moral, psychological
realm” b 080 E b, James DfESR DB, 2
H &b % o/ U s AR RR 7 m ORT
BEETHHZ LxEFESTH5H, THIABRERELS
DI ODRNE DOZBE R UAIH, LERH
ETHET, BEXFEEELETHELOEMEEE L
N, o MNECITRCH bbbl & DDE
SR b7V, FRUL TR CRAIFFEEIC S X7
o, oW ALETH B, “detached” D—3E
X, FOEZXFHEELILL-EDSHIDLVWEEE
<h 5, Fhit Flaubert o A4 X <47z by-
stander D AETH %5, ik Hawthorne Dik))
it “glimpses of a great field, of the whole
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mystery of man’s soul and conscience” & %




FES, kit James @ fERIC b HTULE %,

T DM & AiE BOENEmnEnic 2 LI
5 L ¥ L7y, James O EENT Hawthorne
(1804—64) DIEERICIED, FfROHER L, Th
W RE S R SR, James % L C Haw-

thorne DEEOHA L D LI BIEH A ©

Pt FRe, I HIEEBCTHRALEEERZ S - T
XX BB LT D,

(2) Roderick Hudson (1876)

“detached” & \»5 = LT AR +5% James
DRBTHHN, THTFEOEROBEE L o
35D TLH D, ML HD D% “the drama
of consciousness” &FEON, HLFERA-BIT s
“records of seeing rather than of doing” *%n
35, HoEBEDE—F “Roderick Hudson” %
¥ A% Hudson O \FEEI © £ELXEL W
TH AN, James (1% DF LI\ T “The cen-
ter of interest throughout ‘Roderick’ is in
Rowland Mallet’s consciousness,” & § 5, Mal-
let (X 4EE D E AL Hudson OEmic HE/RBILR
2 HORIFEANTH B, ZDOPEHNEBEDNHRE
B & Ric+ 5 —ik, FEALOLHEME], Ja-
mes O AEER D T “going behind” 734 <

ThhThishwo L THD, TOFRDEEED
M—DEHL, BlEAL Mallet © E 5% dram-
atize T5Z & THhB, fEHL Mallet EY)
IelSZW i b2, ZORZHNSE b % 7o vision
% b~ C drama ZHERL, < hExicE ORRINIC
BT 5, cophdticksvwT, {EHX Roderick
Hudson & %< LN el xR I THSE
k% Mallet OEBCEEIE, ZO—HORER
P vision & L CHiHT%, Mallet ©FI
—FEDORHEETH HH, HilsHREEDOEREY b2
12T, RBRCR U CRRC G L, BT
HEETH D, Thilfho AMpo1TE) & situation
LEEHCBEL, HET 50, FH5EK
IARECEFEL, EILL, RIEBRZIE T,
MalletO BB OFIIHEE H D, BERDH Y,
b BB, Fhud dramatize X h o o8
BETHD, drama @ o8 (immediacy)
EHIgDEELX (intensity) % b » CFtE % fic-
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tion DEEFR~FIE LI D, FEHILFIC Mallet ©
B EEL e b, WEoMITLEBRAEIL
h, ZOEMCEMYIEEX 252 B L E
AL, T,

(3) ' The Portrait ef a Lady (1881)

ZHEE-FORBORIEDORE, W IohDE
FROAFAERD L L - TCEHIRMRLE
koS E2RTER CH D BEDRIE “The
Ambassadors” (1903) &\ CIEE AR & ¥
TfEMTH B, D/t “The drama of con-
sciousness” “Tdh % = ¢ 1\ T “Roderick Hud-
son” FZE D iXic\hS, drama KT S L DA
XA Isabel @ E#HCH B MucIs\ - THiH &
R, fEEM “go behind” T 5 DIk LLEAL @
AEHLARTH D, Lich - TH A Isabel D5
DHRLIEI RS, OIS EENER Lk
EAR ®ﬁ%kﬁﬁ#,mﬁﬁ®ﬁ%LtF%@
HFTHEAY L DOEMEZTBIT L 5> TH[E 24—
BEOFF &, ZhiexiT 5L DSk DR M
R0 Ch b, 2RSEHL KD EMTHS
S, VBT OF O CRIC 2B O T
HEOERBRANT S, OBEOEMIILEADER
DEA(meditation) DFFIZ X - ThHdHh 5,
{EF L - OB % “My young woman’s extraor-
dinary meditative vigil” &4, Isabel (xR
WETO T, B X DB R S kiR 2 U E
B Slrs, fEHE & @ meditative vigil 23%
DT DD “landmark” & 70 % T E%T
ETH, (EEIFoOFYOF T, ZDED Isabel

OEFRE  Coenne it throws the action fﬁrthe-r
forward than twenty incidents” :F 5, D
RIFLZOBFEEE D b DI, ﬁﬁ®ﬁ%® TH)
DOEE & RE, BIIEDOHIED Hff, K Osmond
ANDREBERE O FE WL &2, KROTREDETH
Do VFEILZDERIFL T “It is a representa-
tion simply of her motionlessly seeing, ” -
“the best thing in the book™::-::-"“a
illustration of the general plan” L& 5, {F#
T EALSD NEDEERED D\ L ElYy = 0
Dk { , meditation DEWLIHEE L, TOR
ZOEEE W T

supreme




Isabel 1o % CHIY 2 fepvof Osmond D

BOBI LR RECHE LI LD 5, Tk
Joty e it was something appaling. Under

all his culture, his cleverness, his amenity,
under his good-nature, his facility, his
knowledge of life, his egotism lay hidden
like a serpent in a back of flowers.” By Bk |

BhE > CaHic Isabel h%%ﬁﬂ%éb
TeARRI O E BT 5, LT OFAREIC KW TF
Z13. scenic method % flu 7 M BRERTIC 20 ALY
DI I OB E R AT %, HOLFIL Lsa-
bel & Osmond @ & OXEFEOBETH % 53,

P el O OHMEDORZHE 5 X 5 K
Isabel D LBEHENEECEI T b, T

she felt that any expression of respect on his

part could only be a refinement of egotism.”
—— =AM A Osamond 12T L 7o i & T
Thb, HBEOESSEILE 13 LE LD Garden-
court DHETH D, EZLE L DEEANYHE
B MAMOTE L HFE BT 505, B
% Isabel OOLEICk X, o LEHECSL
O space b 2 1o, P ON-ADEE) O YRk D
denouement %k OFEHAY H - CH U 5, “She

had not known where to turn ; but she knew

now. There was a very straight path.”

Bk L oBmo g% James DFIE/ — b
MHBIBALT #HoNROBER &£ ORED
R R AR, & O/NLDTzdD 7 — + D
DAL, bR DOIE & A 5,

“His® {Caspar Goodwood’s] passionate out-

break ; he beseeches her [Isabel] to return
with him to America. She is greatly moved,

she feels the full force of his devotion,:::---

but she refuses. She starts again for Italy
and her departure is the climax and termina-
tion of the story.” Ll boOEI/PIHROEED
B D outline TH5, L LEEOPFTE,

OB 5 —0, XD THEWHOGELEIN
EhTwb, OB Isabel o4 {BI4mL 7%
WEBETH D, ZHRERGIH LICPROKED

“There was a very straight path.” »\~53RH,

ﬁ%bﬁ%%ﬁ%ﬁﬁﬁﬁ%ﬁ%@ﬁ%ﬁ%&®
ambiguity %3 Z & RIFERBNI B THED

BE NS, EWH DI LR — LA
LYEZEORD X >7cfid B i H %, “The
obvions criticism of course will be that it 1is
not finished ——that I have not seen the
heroine to the end of her situation —— that
This is both true
and false.” g} Gardencourt DOEEREIIZ I3 \»
T Isabel & Goodwood DBEAFRIT sk A Wiz
R LIEDb D THBEL, ZAOBROHE
i & Isabel O AMEDSEFEA~D HHERELY THET 5
HEFIMIERLIISS L O EELERS L
DTH5H EFATHEI S 5,

BN o/ NEHENE, LENLDKA Miss H.
Stackpole & C. Goodwood D EEDEE € H
5, < O Gardencourt DOEEREH O —H
%, Goodwood »> Stackpole # 1 & DfEIAT 5
vy N vk TASET 285mTcHhsH, Good-
wood (¥ Isabel O &HAFHENDO S D LIk B
3, —BoFEA AT Stackpole % 35 R34
%y Lo LWL Stackpole @ %k 0 EIE K
I TRECH HNA, “She came here yester-
day, and spent the night. But this morning
she started for Roma.” ¢33 - » 8 & T “a
very straight path” 28 r — =~ —EHTHEL S
BTHy, Isabel OEREEE D Goobwood D iF
BT 2IT o 7e & & P B IE T 5, ZNaik
DREW 56X LWL stormy scene D&
W /NGB O Nz 7e Z Lk, James OFEH
DT HEREE Y2, Tl James O
INREFE L BWERE L o0 L oDIE A R
Ho ThIHD DMz N H7bic, FITAR
DHIVNHL D LTl e AIFA LS, R
DB EEERORE [BEITE] ¥&%4|
ELCHBIL, TR 28 TREDEH
T TS ey, RBYEDRRED o 7o,
Z DEBORBICDOWTNHIEFED Ritih b
DIERCHFARDMITIES I Z o7z, FAD
X 5w THERATER) WX EALFRIMEOBHIINEY
FHEETAHPNHTH D, JamesITi b 21 XE AR
DEBDOF I <HRLICLDTH D, FI<s
5 &0 b LAKEMOEREDWEE L W5 0HF Y
b Ligus, & O/NSOBEIEE AL DBy
M—DH R E L TC—LEETRIE—ET5%, It

I have left her en l’air




BHROBHE, EASHKEERBC BB o Ik,
N AT UES L OERUDO AT S, &
DEEEANN OB BE ORI oI, )
=hLHEfT X @ A/DELRE & LT, bird’s-eye-view
DF L 5 DIk B, BLFEREE
=3 5O FEARNOEBSEEL T, HhFoic
E LI WIEERE I e, BAPRARCEDT
BB LESTH D, ZORBEIEOLHEHEY
b o TS, T HITEDFTIRBEE OHET
BhH, O E XL LLHHT B DOILIEROH
BEISCTH D, PRI TREETH] & REO®
freeee SERASE T BB D EBEDL ] EF 9o
BEARR, S#ERBL THA TELHBEDRARD
¥ oW T Rk oM Bvasid %, TS
PR T TR iR LY o e
Lok BoxEm, Fhed, ThETDITES
T A o T T, I TREDTIHITR
FLTHDESX TIHARE DT E RDHX&EM ]
FIF ORI TR FcomEiTtihllh
Ve NS VER B TR T ote, F DT EIlEEN
Fhiod Bom, JloZ & TRIRWD, £TDOIE
EENAER LI ERDD, EabhrTltdn
e bndE By ] — T FOLDOREFRLIC
THEHY LD, LEONLEIEO.OLDRET L
mEE, FERFOREENV-OLDE LTS
ZTEMINTND . [ {E2 D & D DRI
LiE T B o) — [ B8 CRAVTESE G
5> TWh, —mé& LTHC Lbz DOl TW
2. YEEIL, B ELI/NHoBEEHAMCED
Feds otme APNTZENT I IT TR, THRBOMER
CABEE L o P PHORRTDH 5,
C®E%®%ﬁ®ﬁﬁ®ﬁﬂmomffﬁiﬁ
Bges, KR D b 5 —2ORtFEF T

LT TATL Do T, £ C fﬁﬁﬁﬁw
L XN HEE 1T b EE AR RES b2,
L LEL THhDHEHRIEORER L FHMIEI§ % 7o
ik, LA OBLEE L STt b o, R
PEDFELE LA LA OBTERILT A Z LiX, £
ERLRTS 2 b B oTent, TR ORI
hWahUleoThsb, FEEOERE, ZIUIEE
DEROBECLH HLITEN, Theb i o
THE o ELERC LI TH D, EEER
& C, INBEFIER O R A LI TUIAF

ELIEWDOTHD .| ZhidBERo Bile A ED
b b, Bt LAERMFECHAH, EHER
DFFERE AT & EMNTE & & E D5
D [MEETE] OKRBBE3T % O L HEHE,
e I BEREER A b o B EB OEMirigorism
DEM L\ HRETHAH D,

Tzt~ X 51z, “The Portrait of a La-
dy” OffmE hicikx # 3 M ik Miss Stackpole
& Goodwood D XD THEWKEEGITH »,
ChEHEL James O, EETEHRINCE
BRTHDNEEZELZ D ADAHDOLEA~D “go-
ing behind” Z#iF 5, X5 & HEBEFC X
s TCZANDOLEYHBRRTIREEE D, James
T oRIfE/, —rELTWD X S, fFRD
unity #ROZERE S HEE T %5, — “The

whole of anything is never told ; you can

only take what groups together, What I have
done has that unity.”

James it Isabel orE oOBH (Gardencourt)
DRERT X » TR ORKEELAZRE~L, Lon-
don DFFADENGHZHE L C, Isabel 73H
SEATEZT L5 ETHEFCLWEMYERE
THECHBIRILOTHD, & Ik THHET
% | oFMHICHERINCL S, DHOKRED
BElik7ev, FEOEBERLLEMRD unity X177
iRl ic D TH D, RABEfFD plan L2 D
HHA~DBIL, James DPPLRFH DT 11-
gorous 7t b DTH ANERT,

(4) A London Life (1889)

James DAIE/ — MITIEBEZI N D ETD/PHD
FIEEL bV OIRE LONPPE LS BN TS, T
3o R VER O origin ¥ it germ L FEA T
BHe D germ i, " OoOOREENDHD, OED
I EANANS, $HD L party D TEARHE
Wi B 3> X 5, anecdote, episode WEHT 5 D,
b 5 & DD DI FE ORI 5 & A TEHHEEY
/v idea TH b, T L 57z germ H % < D
TERZFBIEL T\ 5B, FARfED/ — Fhxb I hb
germ DO—Fl% & b B, HORIED process %
Tl EB Y fERBIBPECHICD, 0 EODEK
b o CRIFERBItA T 525, OB ORRIL
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352D D, TEIICHE - TEEZBC A%

BRUERD 20D 5D, FAL James O/
“A London Life” #flic & b, = D& Dgerm,
EEORIEREMN, TEMTEEOIEE DB IFHH &
a2/, — b & New York Edition OF X
LT BOBEREBREYLRKEETHI LI
T 5, ZOFEH® germ Y James BNFDO K AD
— AN, 73 vAD/PEE Paul Bourget (1852—
1935) »BHEWICERTH B, Fhld Bourget OFF
WELWEATHE 75 VvALHED A 2 ) ViITk
TAHEHBHEHTH D, ZOXBIEZDOEDOTR
ANy e i AN | el = = GOV N AN S S
AL TS/ DORTFATHRLICE WS, James
X R YRR Y. T ARSI, T DREGICH
WOEFELINZ, WEARET AV I ACEL,

BRI E L, ZOMiEtAF ) ANLFHEBEIE
T, rYFVYIEEbesd, TFEALNXHAFIE
L, —ADFFDORFLXESL T,
DARCRARE ARz 5RERTE) & & b &
Ho ZBILEARNCITHYBRFDT AV Ll
A It purity, innoncence, JE¥FEH 7t missionary
zeal D FEWEY 5 25, FmOFBEIL, KFE
ANAEDAHGBEER, LEALORERHEL THIZ19
HATR D v v F v ORISR EE O BT REED
ML HHTH D, HEHLEOBXKE L THEAL

D—HFMOEFRE KGR Z LI X » TZDIEMRIT
unity D& 5 2 % Z ik, James T & 5 Tk
RO ETHhoTe, TOIEMRDFHEER (1889) £,

New York Edition OLtE~DOF A E L B,

Pk o DANSDOEBEIHRNATS R L 72, FA ik
2T, fEROBRCET 587 T & & %
Z T %, James 3 Z OIERDHERIZ B\ T
BEARMERE LIl v FBERRD D, HidE
ANAD—BDOREGRETLEER L& C U W L,

b b b EGIFE TR ETIE I L
CTuwb, RikicE AL Laura Wing % “neces-
sary candid outsider” & LT plot % Laura @
Bk LCEBTAZLEAERLILDTH S
D3, WpEEOEFT R T DD K G I k%
b, EELENZE\ T “a lapse {from artis-
tic dignity” B L7cE T 95, B F YRRIER
LU T, FERE L CDED O RE
(dereliction) 3 -t EBHTH, LIULI D

Im
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{Edn D 281275 Davenant Elg A & Wendover F
SELDORFEOHBETH D, FH B Tikd 50,
plot D FCEXbDCHEEOWRSTH H, F0WHE
? Laura OfTENCEELEESY L 2 3 © T H
5o S OB \NT Laura I RETH Y, F
I A LB L OXFED R DEER /T o\ T4
B 7w, S OM B ANYE, Laura RIED
C OB, PRk DETE BFE T 5ty UALF
Wl PO FTH 5, James (1=
DGHNPERLEREL T, Hfi— L PMaiks o
RS,

some way of making it

my failure in time to devise
[(Lady
appeal to the young man]} play its part in my

Davenant’s
heroine’s history and consciousness, without
so awkwardly thrushing the lump sum on the
EIRRTU B, James (3B BE 5
RRIC Z DIEMOBERILH < ¥ T
the medium of the interestng girl’s own vi-
sion, own experience” THHREXTHh -7~ & M
B, it James A3 “The Partrait cf a
Lady” Dgifficdi-b, ffEHC->THR L -
& %2, “Place the center of the subject in the

reader. ”

“only through

young woman’s own consciousness,” t [& U
BH5ho James T & o T DHERITEIL 2 K ik
LD TR, fEMOHISIC intensity %5
RDOTCDITIRS N X B EHETH b, “A
London Life” ki3 2k LD REFED f=dic
------ intensity ruefully drops.” 2\~ 5 ¥ B %
b H9, Fi “unity and quality of tone” (3%
NEAHER—ODlfETH % & b 5 5, (“The
Tragic Muse” DFF3) f#i} intensity & unity
EERORBRC AT ROERTH S & EET
Ho TRITHIESED OIS Io D 25 2 Y rigorism
DIUME 5 E CCThtdinu,

(5) .Conclusion

Defoe LI, /RO 2D EW (obligation) %
entertainment & instruction Ch 7> = & 1T
SHETEDWER S, 12T ORI
R L &b REM I R, B 19 L LI,
AUI R WG A O L BB LB IS,
FOF LAY o VA E L TEDERDTH A R




Tt ZHCEEYNT TERROG N ET T
D} James THoloo Lo LEFFNRDOIEH
=% DL KT, Defoe DISED/PNGHD Z O D
obligation% i =D Tix e\, D /Miiaw“The
Art of Fiction” (1884) kT b “The only
obligation to which in advance we may hold

a novel is that it be interesting” ¢ & 9, %
F /NS “intersting” THHZ & & B K
T % DL, PRI FECIANE BR T D entertain-
ment CHLH I EEADTNB I ETHB, 7Dk
D= S>OEHE obligation Nz T I A =
HElEr b % L5 LRADN James TH -
. BELEMIITEE, FRKT L XL
RIERER /DS 25 Z L, i UThHE
THHIMEVIRMGEL B, DBUE EZAN

WIH 2 BT B O L DPWNEFEY » VAL T D
T, PRFEENHREEL DAL LD, L
7L James 23MELIBEO/NROBARLEIET 52
T BIRE G, U, PHCEEESROR
EENAL LN TEHACE S TS, T —HK
ik, “The novel is dead.” &\ 5 /PEEANDIED
g NHOEGORTEEETHOEGH D, T
B LA LY U v DXEERE C Ao James
DIZSITETH Ty, L LFAL James 53/
e nF e FEB e E L wER S, BT Ov
THhONMFTE W THEEOER A V2 LT
5, James DPNHOEMPITRICEL W IE S
HEEBL, ARV EEBEI R, AEC/NE
WO XY » VADELERERORE[RLIESTH
55 ERBMLE LD,  (WAIS0. 9.10)






