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not Marlow but his first cousin, a shore-going

“Here the narrator is

teacher of languages. And to me this book
seems to fail because that school master is never
made convincing as Marlow is always made
convincing. He is too plainly, as Marlow never
is, a device,--+-+
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“Conrad’s use of the English teacher as narrator
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an Elizabethan.--
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seem to see a darkness a darkness of
forests illuminated by torches and when I think
of the work of this author I always have the
same image.” Ford %X Hickil) €, Conrad 23
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“It is here that Conrad differentiates himself
from the Elizabethans, ---- They could, as it

were, have conceived a Judas and even the

remorse of such an Iscariot, «+---- But they could
not prize honour quite so high,”
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cance” L\ 54 4 % 3 2 Ford I moralist 2
moralizer IBH L TEKRDO L HIZE 5, - the

artist drawing life, somber more or less to its
latitude, is the true, is the only moralist - All
the rest are only moralizer : they say what
they like, not what is.” Ford 1} Conrad © =
WOz NEOEH L ABD moral ZEEET S
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in every life, A false suggestion enters one’s

There are evil moments

brain, and then fear is born —— fear of oneself,

fear for onesef. Or else a false courage —

who knows ? .-+ but tell me, how many of

| them would deliver themselves up deliberately



to perdition :-e--- rather than go on living,
secretly debased in their own eyes ? --- And

he was safe when he did

please mark this
it. It was just when he believed himself safe
when the

infinite more

and more
possibility of being loved by that admirable girl
[Natalia) first dawned upon him, that he dis-
covered that his bitterest railings, the worst
wickedness, the devil work of his hate and pride,
could never cover up the ignomy of the exis-
tence before him. There’s character in such a
discovery.” EEIXo8{HiY, Razumov O FET
# b T DBROWDOLIEYTERE, (EOBKE O 0B
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& 5, Antonovna {3 Razumov 2FEHBIEOA
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O FREESEY
Russian, unrolling their Eastern logic under my
- Western eyes” (IES T 51, %2tk Razumov
OLE L ZENIFECH -7 45, Antonovna O F
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‘a mute witness of things

" Conrad (311920 o EEEn—> Twixt
Land and Sea ff L7~ author’s note o
“oronen there is no denying the fact that Under

Western Eyes found no favour in the public
eyes,” LB - TW58, ZTOER/DPHITIEFEY
e, HEEPRORCLT L ER IR Tk
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DEERAEEREZREL, L5V IRETD
DY DH >z, PIZITRD X 5 IsFFTH %,

“Under Western Eyes becomes an explanation

of the works of Russian novelists : it helps us
to understand Turgenev and Dostoevsky with

greater clearness ; it is a brilliantly successful
effort to make the Russian comprehensible to

the Westerner. That, in our opinion, is the

essence of the book, and it is that which makes
it acceptable as a piece of literature which
should endure,” (unsigned review, Westminster
Gazette October 14, 1911)
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TH b, PRALRbIvbIHARADFE I
I DRERLS T, Isk & = T Conrad DA
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Conrad @ Russophobia = o\\T¢Hs, = O
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LI Under Western Eyes #8113 51
Hizh, FWFERE L TYMR7A impartiality, fair-
ness, detachment DORBE AR5 Z LizHFAD
BTN, TOBIORPILERD 5 bie+
TEFRBRINTHDEFNMEL S, Ebedh H—
DNET 5 0E, 1R e & YL ER D
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LT3, Dostoevsky D A & ERICITE 2 12
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Pole” L FEREL TR inh o7z, (HEM53.10. 5)
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