Rk N D

1

#EEHK M. D. Zabel (3 H. James D/, 34,
B #D 7 The Portable Henry James DFF
XOFTHKD James RSO EFIAL T
James DIERBOBEILBA LT - T 5, HFF
Kic b James ERER & 25 DL, XFEER
EBTH DN, Zabel R AT HH|FR LD
5 Bbp— AL, James DERIERE L COYXEL
BLEHAL T3, ZOBEXRITR LIV, &
DOHFEFK L James #FEL T,

never had written a novel, would be considered

“a man who,if he

the first of short-story writers” £ & 5, James
HHIRONREBN LRFPHREB VT30, %
DOHIZI00REE B2 2ERPHEEXEL TVD. 20
FTCHROFAL IO, hbEHREGHOTFO=
Go—L LB BRTERGR, SBERE
ROKRFOERETAINEEZ TS, Dz
DFEOHRBREITEE, TOBTTEHEAR
HoEREREYBER LS, GRS E V530
T¥ U AREBETHON, ZORKDTETH B,
James DEBRIER oW T BEEMEHERT 56
Z, DT v Y ARELUTERES X OHHROR
BOBEFEENTHRL D,

FAROFERPROBR YT 2H5ERE L 0
LEET S, & <X Bible oz B WHEND
b, Ltz s vTid, Boccaccio ® The Deca-
meron L\ S EBANREODH T L XAMDRE
DTHb, LoLERDMIUBERDI L G0
Ty VNVICBTAPRO—FEHLEELZOR, H

= O —

L DHEFOMENR E oo TR Z &
Thbo TOH LVPRSTFORE IS HT LI
THRLELKLD DL E.APoe DEFR/G, T/kb
t N.Hawthorne D E#R%E, Twice-Told Tules %
WUIED essay TH B, BXERTH D, FHEF
AU ATH -7 Poe 13, ETH0FE LS 2
LREEESFL, RWCHIXWENS 2 5 ¥EH
BRERT 2. dbosdThIEFHE, Thii—
RREILRICE T TE 2R ETH BB IO RESE
T%, LFRE 5, TEVEF (along poem) &\»
YTEIFETH b. SFIABORELZILLH
D EEFREE S eV KB Z TR ONEHE
THH, BMEADEETH 5, Lo LIECRENLOE
FIHRE L TERHEO > bicigk T 5 (transi-
ent) 3D TH5| LBV, BRVWNFER, izl
Paradise Lost B EWTFM %2 T 36 £ lo—HTHK
DIZEWFOWTIE, Th2BRgIRHSR Y5 2
Lhh LRisuwA, FORZEIAkEEE YK s
Z h & epigrammatism & FF A THEERT %, DL
DIHBFORELEZL NS, EF/PHOX
EWPHRYEET . — MR T THLOTE
RWERDSE, FEOBRR L THREDOZT
HREGRN, M—WHLEGTsb0THDE
W5 DM Poe DRRTH B, Poe (TEF/IIHE
MTE i FRofi—t, B—R9ROER %,
FRINFH LI IR0 EZBRDIOTH
5o

WIZHTR D Poe OB & IO, B
ANEi (novel) & 5E#R/DEE (short story) & %E& L,
WMBEDS » Y L OHEEA®EZ L 2 Nancy Hale
D essay XN Lo, Hale REHR/IH L ER
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N & BRI & o TR T B, M OB fRidread-
naught (¥##&) & patrol topedo-boat (F#EKE
B oBtkTthBHETE 5, HaleidfFFKFrank O
Connor @ essay #5| L TSRFXZHED T2 D
T, #4320 Connor % requote (FH5H) 15,
“The short story consits ofits attitude to Time.
In any novel, the principal character is Time.
Even in inferior novels,the chronological order-
ing of events establishes a rhythm, which is the
rhythm of life itself.” &V B fih oo AED
B HEBEOR AT ARBIASRS —E 0. LARE
B C ORERSIO ST TH Y, ThicxtL
TEVAED WL 2 DORFSICE\W TR H#EGH
, ANEFHBOEHRD Y X 2 %ERT b 0HER
IRTHBEVIOREROFIAXDRETD
%, O’Connor 11X HLICERIFSR & EHRIFR DL
tEHBEOHBERRO X 512ii~<5%, “The short
story writer is all the while trying to get round
the necessity for describing events in sequence.
------ Every short story represents a struggle
with Time——the novelist’s Time——a refusal
to allow it to establish its majestic rhythms.
------ ltattempts to reach some pojnt of vantage,
some glowing center, from which past and
future will be equally visible,-:-- The short
story springs from the heart of a situation
rather than mounts up to and explains it.”
O’Connor 12 X 1ui¥, BRIERIRRIEROK
EIRIER 26 5 FHOBGR, KR/ (noveDic
¥A 7ot K7 rhythm OFBLURZ BERHNCHRE T 5,
Z Db ) I LEE ERELFERICEDI T
EDTEBHEFPLHAE SN LTRSS, ’FRD
HIYEOHOEESHEICH » TETL TP
S, FERES B —EORE OO S DRI
ELTEEDTH, OConnor BEFEMHEOER
*#E LC"a lyric cry in the face of human
destiny” (AFHIDEAICE - THRT 5 HUEFHO
W) EREL,
Hale i35eifi<7c & 5 Ntk iz &z,
Rf/hat L g oo RD, RET
i, FOHEBOHRTHDLEE I, MBIPH
eSS FRZROLHIC Lichio THFICERET S
nisdhdi bR+ 5, IHRETRET

T, PMROBE T, RBELERIThERICE
DBENFPRIZLTWB EEY, RO X S HHRT
%o
“The attraction of the short story form is the
attraction of the personal crisis; but the lure of
the novel is the lure of great, big, disorderly,
irritating, marvelous life itself.” (E#R/io
HEAMBEACEROBIITH HH, RiFDHOK
HIEKRTE, EBFL, AubEices, Atk
BAEFOLODENTHSB,)

Ll Eos|Hiz X » T Poe, Hale, O'Connor ®=
FoPFRA T2 RBEBM L, thbicd
w50, Mo LokEYELL, £
RENOFEH OFE, SIWEOBROIEED/NHES
HEMOBED, T+ VIDRAERYEL LW
5T LOWRTH S,

ERPNRNAO EDDHA L L TREIITHE
LT, »HBREORFNEMCELLDI, 18t
ROBETHY, ThIIECHKEEEET, 19
DOHIFE DK D ITIRBETEOR I RET 5, &
RAFED ZD X 5 I REFITL b, HiR/DHD
FEIVLBChT5, BlEAFENEAEL
TOMERPRD, BKREEDS  DIERICDOE
B%&5|Ethodicnil, 19EROTHOZ &L TH S,
FF7 29 AREBWC, Wirving D%, The
Sketch Book oo —§E, “Rip Van Winkle” 23
BRI OERBER & AT dh 5, (1819—20),

7 A Y AEEWTIL, Irvingizg ¢, Poe, N.
Hawthorne "G #HEEFE L Thbbh5, 77V
AT TIY, Mérimeé, Balzachs, v v iziB\w
Ti1, Gogol, Turgenev 2 R/ MHIEREHEL
L ®» 5, ZLTOEROBRFOKIEL, 77
v AT 5B Maupassant, = ¥ Y iZkiT 3
Chekhov o IBBliC & » T, FEiR/aLE, TR
DWEN LY + VAL LTHRBOERCET S,
L EDER b DOEEIC Lic 2t - TEFRDHIZZ
SORFCH T, FHELEMETHT 5, W.
L. Phillipsit = o = D E#H % & h £ h Poe-
Maupassant tradition, Tnrgenev-Chekhov tradi-
tion& #4313 %, M LEHD THBHLEHT
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bH, ERIFEGOIBRCoVTOEEDS, £
TEHERDI VIR S, FiIBECBTHERE,
BIfF e dic - TETTHEDHFAHLOETIERL 2
BRE N plot ¥ EBERT L, WER Y ARV AT
LB RIW D, F0 climax KE-»TE
EetEte, WEE DI I DT I, YEE iTcompres-
sion (JEfE) & economy (FJhE5e) ¥EHT 5,
bl BN T plot &, HBLE X5 2
5climax ZHAEENE DR EFDORHTH 5, £
D FIE Maupassant DI & #il(The Necklace )
THH, FmOBEIREIYEORRBICE
Fohb, hici LT, BEONRIE & HE
THBHTH B, EROEARYEohcRESE
trcixiel, fEhABOREO Lickshns, 1F
MOTERBARRESEGORECLBRATRRL, &
FfEb A OB YER IR, BRLHSY S
2B ETHD, (FEOBERTL DL, ABD
TEIRHEAEOHABNBRR TR, AYOoRHit
RAPUROMEWHIG LT TH 5, L
Lo onEHEYRE L TAEROEEEZENTH
W, — R hEgoRGBTh Y, I ER
KHUEHETH B, dLEEOTEREEEIC
MATHZ ENTERELIEFRORIERZS
ZELIEATHA S, TOBRENHEREZBLC
BEL, AIfEEEIC D S h 2B LD ) Henry
James TH %, D essay,"The art of Fiction”
(1884) X OHER/REBELIDTH D, &
nIERA novel ILoWTEHR UKD DTH DM, £
DL X D short story iZ3\ T b+ 451 EEE
IRtz XKD X 51T 5, Mnovel ixthky/ it
EEHPHROZDIKFITCEDL E VbR AR, &
IR B hoXKGETH 5, novelizit ¥4
WSS B, ThihEib b B, LLEL

HAErDERPRD LD, ZOEHFORFK
3T®» 5. ](There is an old-fashioned distinction
between the novel of character and the novel of
incident------ , There are bad novels and good
novels,----- but that is the only distintion in
which I see any meaning.”) James (3& H 28t
BTE S, TEHRRET I 0RERUMITL
<, BHBEBEICT DS 0 REHUIF Iz, )

("What is character but the determination of
incident? What is incident but the illustraton of
character?”) A iz X » -T#LiZshort storyd %
&, Y v v A& LT Dshort storyDFEN. D
BRPEBICRN, o2 v v BT /NS
FOHBABEBN LI, chid - CHEE/NHE
FORFHREL, ROBHFTE - CEFIHOMEM
DR LY bV, BEMNCERINRESLRR
THFETDH S, {EfxEL LJamesD d D%
I Borv, BRIEEL TROEROEL LI
BEBTsZ it b,

(FEFI574%: 5 A31H)
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